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1 Introduction 

Forest Row Film Society continues to be a very successful community cinema organisation. Our 2012-13 

programme was the biggest ever, comprising 42 films including special events and new initiatives. 

The undoubted highlight of the year was the sell-out screening of the complete version of Peter Brook’s 

The Mahabharata, complete with food. We’ve never had quite such wonderful feedback as after that film. 

Other than that, we’re particularly pleased with our continuing programme of silent films with live music, 

and the extended programme of children’s matinees. One nice touch was the exhibition to accompany 

the Jimi Hendrix documentary on what would have been his 70th birthday, and we’re getting even better 

at soliciting and receiving audience comments and feedback. 

 

2 Film Programming: Approach and Strategy 

2.1 Films in Forest Row 
 

This submission is on behalf of two organisations: Forest Row Film Society and Transition Forest Row 

who together programme the Films in Forest Row selection of films screened in Forest Row Village Hall. 

Each year we experiment with slightly different approaches to our programming, building on the 

successes of the past and on audience feedback.  

This has meant that our film programming strategy for the 2012-13 season was to: 

 Include some lighter films to appeal to sectors of the community who may not otherwise come to our 

screenings, or only rarely, and to counter the idea that all the films we show are grim Russian ones; 

 Develop the existing audience for world cinema by showing strong, recent films, together with some 

great works from previous decades, including the familiar and the much less well-known; 

 Further extend the matinee strand aimed at the under 12s; 

 Continue to work with other groups in the village to develop other programming strands, primarily 

Transition Forest Row, and to be part of the Forest Row Festival weekend; 

 Attract new audience, and to continue to try and broaden the spectrum of people who come to our 

films. 

 

In the 2012-13 season we have hosted 42 film events, of which nine were from Transition Forest Row, 

and eight were part of the children’s film programme.  

2.2 Programming 
 

2.2.1 Forest Row Film Society programming 
 

Our audience continues to request more light films, which resulted in our devising a slightly different 

selection process, as outlined below. The following item was written for our blog (28 November 2012): 

----  

How do we choose what films to put on? This is a question that we are often asked and, since we’ve also 

had good feedback about this year’s programme, it is worth outlining how we put it together. 

Whereas some film societies entrust the film programming to one person, or to a small group, in Forest 

Row everyone takes part. The committee is made up of 13 people, with varying film interests, and 

everyone is encouraged to make suggestions for the next season. Thinking about future screenings is a 

continual activity, since every film any of us sees (at other cinemas, festivals, on DVD) or reads about 

could make its way on to the programme. 

http://forestrowfilmsociety.org/news/2012/11/devising-the-programme-for-a-community-cinema/
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We start collecting ideas in the autumn, and gather them in a publicly-accessible place on this website. 

This means that anyone, not just the committee, can contribute possible films for consideration. Last 

year’s list included 40 posts comprising well over a hundred different films, and we’re already collecting 

ideas for next season. 

We try to get a good balance of films, being from around the world, without too much of a bias towards 

any one country, and also from a good range of periods in cinema’s history; we don’t just want to screen 

new films, or those that everyone has seen. Indeed, an important strand of what we do is showcase 

some great works from the whole history of film, from the silent era onwards. Even so, another important 

factor has to be that we at least break even; we try to imagine that all of the films we include could attract 

80-100 people, and we have to feel passionate about showing them. It isn’t enough to include films that 

you vaguely remember liking twenty years ago; films date, and responses to them change, so it is usually 

essential that at least two members of the committee have seen a film and (importantly) feel strongly 

enough about it that we should show it. 

But we’re not obsessed about old films; we like to see new releases as much as anyone, so we are 

always on the lookout for new titles that would appeal; often, we may see films in London that barely got 

a national release, and we also go to one or more special preview weekends aimed at independents and 

community cinemas. The Independent Cinema Office runs two such weekends a year, and the British 

Federation of Film Societies also gives us opportunities to see films on their lists. 

... The ease of booking is important; all the films we screen need to have a licence from the distributor 

and it makes life much simpler if the distributor can be easily located... 

However, if there is a film that one or more person on the committee is particularly enthusiastic about but 

which isn’t available from one of the usual sources, then it is worth spending some time to trace the 

licence holder and negotiate a licence fee from them (if the committee agrees). Finding the distributor 

can be very challenging, but it is worth doing for really stunning films. 

As a committee we normally meet to start planning the programme around January and gradually put 

together a long list, adding to the suggestions on the website. By April we should have whittled it down to 

a shorter list, and will also have some titles added to the list from the April preview weekend. 

For our main programme this year we had 20 spaces in the calendar, ie Friday films which were not for 

the Transition Forest Row programme, which is programmed separately. To help create balance in the 

final selection, this year we grouped the short list into four categories: 

 New films (ie released in the last year) 

 Recent(ish) films (ie released in the last 20 years) 

 Repertory films (pre 1992) 

 Light/comedies 

then, when deciding the programme, we had to collectively agree on at least four from each category, 

and then made up any shortfall with other titles on the lists. This way we could be sure that we had a 

reasonable balance, which also had an eye to the national origin of each film. We were keen to include a 

lighter element to the programme this year too, since we are conscious that we have a reputation for only 

showing dark, serious films, and are keen to counter that, for our sanity as much as our audience’s. We 

also have half an eye on previous years’ programmes, ie what got good responses, and larger 

audiences, though we don’t just want to be screening crowd-pleasers; sometimes we hope you trust us 

to challenge your viewing a bit too. So, this is what was on the short list: 

New films  Recent films 

*Even the Rain *A Separation  

*A Royal Affair *Balzac and the Little Chinese Seamstress 

*Nostalgia for the Light Meek’s Cutoff 

http://forestrowfilmsociety.org/news/2011/11/suggest-a-film-for-2012-13/
http://forestrowfilmsociety.org/news/2011/11/suggest-a-film-for-2012-13/
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*The Hedgehog Pina 

Jane Eyre The Girl on the Bridge 

Les Intouchables The Story of the Weeping Camel 

The Princess of Montpensier *Uncle Boonmee Who Can Recall His Past Lives 

In a Better World Life, Above All 

36 Views of Pic St Loup *Departures 

Patience (After Sebald) A Screaming Man 

*Monsieur Lazhar Burnt by the Sun 

*The Fairy White Material 

*Free Men  *Before Night Falls 

Repertory Light/comedies 

*Love *Les demoiselles de Rochefort 

*Day of Wrath *The Firemen’s Ball 

The Cloud-capped Star The Party 

Tommy *Women on the Verge of a Nervous Breakdown 

*The Cranes are Flying The Great Dictator 

*Cairo Station The Shop around the Corner 

Lola Montes  

Children of Heaven  

The Third Man  

Night and the City  

The Docks of New York  

 

Those marked with an asterisk are the ones that made it in to the programme. This left us with a slightly 

disproportionate number of films being new releases, and with one gap. We wanted to include a silent 

film and couldn’t quite agree on which one. 

As it happened, any twenty films from this short list would have made a great programme, so what 

influenced our decisions? At that stage Les Intouchables hadn’t had a UK release so was hard to source, 

but other titles that had not been released in the UK could be, so Cairo Station made its way on to the 
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programme, though Jacques Rivette’s 36 Views of Pic St Loup didn’t (alas). For others, the rights were 

too hard to obtain, or too expensive, or there just wasn’t enough enthusiasm for a given film by enough of 

the committee. To have a good chance of getting on to the programme, a film needs to have strong vocal 

support from more than one person. For that to occur, a film also needs to be reasonably good (funnily 

enough), so we all draw on reviews as well as watching films to help inform our decisions. 

Finally, just because we have rejected a film one year doesn’t mean that we’ll never show it. Departures 

was on the short list the year before but didn’t quite make it, and other titles are ones that we may have 

spoken about several years ago. In the end, we hope we get the balance right for a given season, and 

take note of our audience’s suggestions too.  

2.2.2 Audience input 
 

We continue to use the website, Facebook, email and informal chats to elicit suggestions for our 

programming. Though we can’t ever show all of them, some certainly do make it into the lists, and the 

conversation provides us with some context for the sort of films our audience and potential audience 

might want to see, as well as giving us an opportunity to explain a little about sourcing and licensing 

films, and also simply as a means of audience engagement. 

All suggestions for films are recorded on the website: 

http://forestrowfilmsociety.org/news/2012/10/suggest-a-film-for-2013-14/ 

 

2.2.3 Children’s matinee strand 
 

 

This was the second year of the children’s matinees, which are planned and delivered by a sub-

committee of Forest Row Film Society, with some input from the main committee to ensure a good mix of 

familiar and less well known films, so that the programme cohered with our strategy across the board. 

This year we doubled the number of matinees from four to eight. 

2.2.4 Transition Forest Row 
 

Transition Forest Row (TFR) is an independent group in the village working towards a future that is not 

predicated on cheap oil. These screenings are TFR events, and the films are selected by TFR, though 

FRFS also contribute to the long list. 

http://forestrowfilmsociety.org/news/2012/10/suggest-a-film-for-2013-14/
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TFR’s web site also includes a space for collecting film suggestions: 

http://transitionforestrow.org/forum/topics/films-1  

 

3 The delivered programme 

This season, the core Forest Row Film Society films mostly included titles made in the last five years. 

However, the programme also included the following features: 

 Classics (eg The Cranes are Flying, Day of Wrath) 

 Transition Forest Row-programmed films (in italic below) 

 Some special events (in bold below and detailed further later in the document) 

 Films not released in the UK (many from TFR, but also Cairo Station) 

 

Films in 2011-12 season 

07 September 2012: Even the Rain 

09 September 2012: Bedknobs and Broomsticks 

21 September 2012: Future of Hope 

28 September 2012: Monsieur Lazhar 

29 September 2012: Silent comedies 

30 September 2012: Way of the Morris 

05 October 2012: The Hedgehog 

07 October 2012: Hugo 

12 October 2012: A Separation 

19 October 2012: Life Cycles 

26 October 2012: Balzac and the Little Chinese Seamstress 

02 November 2012: The Cranes are Flying 

04 November 2012: Five Children and It 

09 November 2012: Pandora's Box 

23 November 2012: Day of Wrath 

30 November 2012: Planet Ocean 

07 December 2012: The Firemen's Ball 

08 December 2012: Jimi Hendrix 

http://transitionforestrow.org/forum/topics/films-1
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09 December 2012: Heidi 

14 December 2012: A Royal Affair 

29 December 2012: The Sound of Music 

04 January 2013: Choice Point 

06 January 2013: Greyfriars Bobby 

11 January 2013: The Fairy 

18 January 2013: Cairo Station 

01 February 2013: The Singing Revolution 

03 February 2013: Tales of the Night 

08 February 2013: Les Demoiselles de Rochefort 

15 February 2013: Love (Szerelem) 

16 February 2013: The Mahabharata 

22 February 2013: Crisis of Civilization 

01 March 2013: Uncle Boonmee Who Can Recall His Past Lives 

03 March 2013: North by Northwest 

08 March 2013: Women on the Verge of a Nervous Breakdown 

15 March 2013: Departures 

22 March 2013: The Forgotten Space 

12 April 2013: Symphony of the Soil 

26 April 2013: Nostalgia for the Light 

28 April 2013: National Velvet 

03 May 2013: Before Night Falls 

10 May 2013: Free Men 

17 May 2013: Sourlands 
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3.1 Shorts 
 

We have also tried to include a few shorts with the main feature. This year we have just included two: 

o Eurydice: She So Beloved by Quay Brothers [2007] 

o The Elephant Will Never Forget by John Krish [documentary about the last trams in 

London (1953)] 

 

3.2 Special Events and other noteworthy films 

3.2.1 Forest Row Festival 
 

 

Buster Keaton's One Week 

The film society has been heavily involved in the Forest Row Festival since it began seven years ago. 

Consequently, the festival has always had a strong film component. For Forest Row Film Society, the 

Festival is also a great opportunity to target films at sectors of the local population that might not 

ordinarily come to our screenings. The 2012 festival comprised: 

 Screening of Monsieur Lazhar 

 Buster Keaton in One Week and The Scarecrow, with live music by Olivier-award-winning 

composer Terry Davies 

 A screening of Way of the Morris, with guest members of two local morris sides, and dancing 

outside the venue before and after the film. See a short film about it on our YouTube channel: 

http://youtu.be/P9tRCL8mHe4  

http://youtu.be/P9tRCL8mHe4
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Dancing before Way of the Morris 

3.2.2 Pandora’s Box 
 

In addition to the silent comedy in the festival, we now try to include a silent drama in the main 

programme. This year it was Pabst’s Pandora’s Box, again with live music by Terry Davies.  

 

3.2.3 Transition Forest Row 
 

 

Food break for The Mahabharata 

TFR always find interesting and less well known films to include. The highlight was the screening of 

Peter Brook’s monumental Mahabharata (all 5 hours), which was a huge success, with food provided by 

the local Indian restaurant.  

Other noteworthy TFR films with particularly strong audience reaction were: 

o The Singing Revolution, Symphony of the Soil 
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3.2.4 Not a film as such 
 

On the shortest day (21 December 2012) we helped out to provide the technology for a live-streamed 

international meditation with Sri Amma Bhagavan from India: 

 

 

 

 

4 Audience Reaction 

This was the second full season for which we have collected audience reaction scores. We estimate that 

we capture 50-80 per cent of the audience, depending on the film.  

Film Strand Score 

National Velvet Children’s and Family Films 100.0 

Silent comedy shorts Forest Row Film Society 99.5 

Departures Forest Row Film Society 98.1 

Bedknobs and Broomsticks Children’s and Family Films 97.9 

Free Men Forest Row Film Society 96.3 

North by Northwest Children’s and Family Films 96.0 

Hugo Children’s and Family Films 95.5 

Heidi Children’s and Family Films 95.3 

The Singing Revolution Transition Forest Row 94.2 

Even the Rain Forest Row Film Society 93.9 

The Cranes are Flying Forest Row Film Society 93.5 

Balzac and the Little Chinese Seamstress Forest Row Film Society 93.5 

https://www.facebook.com/photo.php?fbid=10151228104717839&set=a.420673867838.192015.70582017838&type=1&relevant_count=1
https://www.facebook.com/photo.php?fbid=10151228104717839&set=a.420673867838.192015.70582017838&type=1&relevant_count=1
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The Mahabharata Transition Forest Row 93.1 

The Fairy Forest Row Film Society 92.6 

Monsieur Lazhar Forest Row Film Society 92.2 

Symphony of the Soil Transition Forest Row 91.0 

Greyfriars Bobby Children’s and Family Films 90.5 

A Royal Affair Forest Row Film Society 90.1 

Pandora’s Box Forest Row Film Society 89.9 

The Hedgehog Forest Row Film Society 89.8 

Way of the Morris Forest Row Film Society 89.4 

Nostalgia for the Light Forest Row Film Society 88.7 

A Separation Forest Row Film Society 88.2 

Future of Hope Transition Forest Row 87.5 

Jimi Hendrix Transition Forest Row 87.1 

Love Forest Row Film Society 86.2 

Sourlands Transition Forest Row 86.1 

Before Night Falls Forest Row Film Society 85.4 

Day of Wrath Forest Row Film Society 82.5 

Tales of the Night Children’s and Family Films 82.4 

Women on the Verge of a Nervous Breakdown Forest Row Film Society 81.9 

Planet Ocean Transition Forest Row 81.1 

The Forgotten Space Transition Forest Row 79.0 

The Firemen’s Ball Forest Row Film Society 78.6 

Crisis of Civilization Transition Forest Row 77.4 

Choice Point Transition Forest Row 76.9 

Cairo Station Forest Row Film Society 76.1 

Life Cycles Transition Forest Row 74.1 

Five Children and It Children’s and Family Films 74.0 

Uncle Boonmee Who Can Recall His Past Lives Forest Row Film Society 73.2 

Les Demoiselles de Rochefort Forest Row Film Society 59.7 

 

 

4.1 Other feedback 
 

To get some qualitative feedback we also asked our audience to name some of their most memorable 

moments at the films in Forest Row, and were pleasantly surprised at the range of things the responses 

covered. 

Unsurprisingly, there were several films that people singled out for special mention. Rosita Gaston 

particularly loved “the film Departures. Such an exquisite film.” Indeed, this was a particularly high-

scoring film (98.1). It has done very well in community cinemas around the country, and is one of the 

most-booked titles from BFFS, but it was particularly popular with the Forest Row audience. 

Comedy is something that we are trying to do more of, though we’re always conscious that it can be 

difficult to predict what will work. Not everyone has the same sense of humour, after all. One film has 

been often mentioned as a big success; Annette Gurr remembered: 

the audible sound of people enjoying The Fairy – yes, everyone was laughing.  

A truly memorable moment. 
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For many of us, the most special event of the year was that described by Jancis Browning: 

the screening of The Mahabharata. It was such a remarkable and unusual film 

and having the village supper in the middle was absolutely brilliant. It would 

be lovely to repeat the experience of a film and supper again some time. 

This has made us think that there could be an appetite for occasional longer film events. Bringing people 

together and sharing food as well as the film has proved to be very potent. The Mahabharata was a 

special event added to the programme by Mike Grenville as part of the Transition Forest Row strand of 

films; probably was because it was so special that it generated some of the most positive comments 

about anything we’ve ever done (see below).  

The food dimension is an important part of what we do too. It helps oil the social interactions before the 

films start, and helps to differentiate what we do in our community cinema, as Rosita Gaston noted: 

I also like the nice cakes people make and the informal atmosphere. So much 

nicer than a slick, impersonal mainstream cinema! 

One big surprise was Celia Dixie’s comments that her memorable moment was the screening of: 

the wonderful short, Eurydice: She so beloved 

This was a film made by the Quay Brothers, and commissioned by Opera North for the anniversary of 

Monteverdi’s Orfeo, and which we included in the programme at short notice after quickly arranging it 

with the BFI. It is sumptuously beautiful and enigmatic, and just goes to show that even the small 

touches added to the programme can have a big impact. 

Finally, a few quotes from Facebook posts: 

Film Comment 

Departures “Beautiful film” 

The Fairy “Thoroughly enjoyed it. Silly and funny all the way” 

“I enjoyed every minute” 

“brilliant film very funny” 

Keaton shorts “It was fantastic!” 

Love (Szerelem) “Wonderful film. Understated, subtle, deeply moving” 

Nostalgia for the Light “Just wow. So many inter-weaving themes.” 

A Royal Affair “Excellent!” 

 

4.2 Mahabharata 
 

“What an amazing village I live in. Just came home from a packed village hall where we all watched 6hrs 
of the Mahabharata together. Our local Indian restaurant – Khans- supplied a delicious meal halfway 
through and Pupak made delicious Indian tea, sweets and lassi. So blessed to live in an enlightened 
community. Gratitude.” 
 
“I was on the edge of my seat for most of it. Stunning.” 
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“It was glorious. I enjoyed the film, but most of all I loved the community spirit and sharing dinner with so 
many people in the village. It was like being at a festival. I wish we can have more such wonderful 
community events, even if life is only an illusion!” 
 
“This was a brilliant evening, and well organised, an excellent way to absorb this classic.” 
 
“Thank you!! What a fantastic evening!” 
 
“it was truly epic in every sense. One of the best cinema experiences of my life” 

 

5 Review of the Year 

5.1 Targetted programming 
 

Easy programming for us would be popular, beautiful and spiritually-uplifting art-house cinema, since we 

have an established audience for such films, and our programme certainly includes those. The TFR 

strand works well to hook up a different audience, comprising the ‘alternative/green/activist part of the 

community, and the programme of children’s films has been a successful route in to the younger market 

which we will certainly repeat. 

Of the lighter films The Fairy was by far the most positively received, and we were surprised at the 

hostility of the reaction to Les Demoiselles de Rochefort, with several people noting it was the worst film 

they’d ever seen. 

5.2 Themed programmes 
 

The themed programmes this season have been: 

 Silent films 

 Children’s films 

 Environmental and activist films (Transition Forest Row strand) 

5.3 Development of audience taste 
 

Inclusion of silent films continues to extend our audience’s interest in and understanding of film history. 

We programmed Youssef Chahine’s Cairo Station after hearing about it via Mark Cousins’ The Story of 

Film, and it was possibly our first ever Egyptian film. Members of the committee give brief introductions to 

many of the films, too, and some members of the audience have also contributed, including Stephen 

Dillane who introduced Day of Wrath for us. 

5.4 Inclusive programming 
 

Having a committee of ten, an audience containing many people who are very knowledgeable about film, 

and a vocal community, means that we are never short of suggestions. Our biggest challenge is in not 

disappointing. Several of the titles in the programme were suggestions from the audience, and the 

children’s programme owes its origin to members of the audience and the wider community.  

With such a large programme of films in Forest Row, a devolved model for programming and promotion 

is one that we are keen to extend, should other opportunities arise. 

5.5 Balanced programme 
 

In a programme of 42 film events, twelve were documentaries, one animation; two silents; one music 

film; and two shorts in the main programme, with several others within the TFR strand. 
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Of the sound films, eighteen were not English language. Seven of the feature-length films in the 

programme were British. 

Most of the films were released since 2011 (12), or 2000-10 (12), though we were keen to ensure that 

other decades were represented: 1920s (2); 1940s (2); 1950s (3); 1960s (3); 1970s (2); 1980s (1) 

Most films were European or American, but also included those from other parts of the world: Egypt 

(Cairo Station); Chile (Nostalgia for the Light); Thailand (Uncle Boonmee); and Iran (A Separation). 

5.6 Thought-provoking and challenging 
 

The TFR strand is entirely conceived as thought-provoking and consciousness-raising. The essay film 

The Forgotten Space was particularly noteworthy. 

In addition, the inclusion of films like Tales of the Night were included within the children’s matinee 

programme to extend young people’s awareness of world cinema. 

We purposely include older films in the programme to challenge the audience, and this was especially 

true of Pandora’s Box, The Cranes are Flying, Day of Wrath, Cairo Station and Love (Szerelem). Uncle 

Boonmee was also at the limits of the strange spectrum for the audience. 

Les Demoiselles de Rochefort shouldn’t have challenged the audience, but they hated it. 

5.7 Innovation and individuality 
 

The biggest innovation this season was the screening of Mahabharata, which demonstrated that there is 

a local market for long films with food. 

Several films had not been screened in the UK before, or only rarely. These included many titles in the 

TFR programme, as well as Cairo Station. 

We have had a small film exhibition this season, which has been possible thanks to the generosity and 

help of a local business. At the Transition Forest Row screening of the Jimi Hendrix documentary to 

celebrate the seventieth anniversary of his birth, we had a small exhibition of photos of him from 

TopFoto, a locally-based picture agency: 

 
 


